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Marinetti's Motorcar: 
The City and the Machine Aesthetic 

PAUL J. ARMSTRONG 
University of Illinois at Urbana-Champaign 

TIIE IIACHINE AESTI3ETIC 

i t  the l~eginnirig of the t\\entieth ientur! t ~ o  \c?  d~fierent 
ideologic-a1 1 ie\ti ol t l ~ c  rnac hirie ncre presented. 111 thr c liapter 
entitled -'Eje+ Rhich Do l o t  See" in To~tarrl\ a Jc~c 
Ir(l~ltrctz~rc,. Le Cmrhuiier pairs inrage< ot a I907 H u r u h  and 
10%; Uelage \\it11 those of Creel, Temples. Le (.orbusier'a 
rrieysage is unmistaI\ahle: h e  preientc the dutornobile. a produc t 
of 1na.5-productio~~ arid starldardization. as an enduring aes- 
thetic ohjrct. exllibiting a le\ el of artiitic rrtinernent I ompara- 
l ~ l r  to tlie order-. oi a Doric ternplr (Fig.1). Thc print4plr the! 
holcl in common. according to Le ( nrhuiier. is that thr  
Partlienon and the automobile are hot11 products of ielrction 
applied tu an e~td1)liahed stmddrd. He point. out that a creek 
temple had h e n  &ndardized in all it- parti for alreadr a 
tenturl and that a h d a r  approach to standardimtion and 
wlec tion hai  lwrn applied to the rnan~ifacturr arid arbthetic i of 
the ~~ l tnmohi l e .  Lr (:orhusier reasoned that thr '-aestht*tic of 
the engineer" and sta~idardizatiun (c)uld he dpplird to arc liitrc - 
turr in order to dc l i i e ~ r  .'a qtandard oi practical realizdtio~l" and 
"a ~na~iilestatio~l not o~d! of perfection arid hannonl. hut of 
h~dll t l  ."I 

-I iecond more radital point of ~ i c m .  prrinrd 11! Tornma-o 
RIarinetti in the  prologue of t h r  Futuri-t'. Founrlrrtion Ilrrn Jesto 

pu1)liihed in 1909. prewnti the dutoniol~ile a. the apotheosis of 
ma( hine-dge t rchnolop a. \\ell as the re\ olutiorian arititllesis 
of hiitoricism. Rlaririetti juxtaposes tlie neu machine agr 
against a Raudelariari hat lidrop of "am eitral ennui." O n  one 
hand, RIarinetti'c motorcar is a liberating forcr propelling 
hunlanliir~tl tonard a utopian bra\ e rle\+ v orld. -It thr  same 
time, it repreierlts a sac riiic ial bier nherr  '"hlac li phantoms . . . 
ferret in the  red-hot 11rllit.- oi locomoti~ei  as the! hurtle 
for\\ard at insensate ipeed.*' R e ~ n e r  Barlllani notes that 
hIarinetti's prologue pre5erlti the ience the o~erriding of an old. 
tradition-hound tec hnolog.  unt hanged sin( e the Rendiisance. 
1)) a newer one  \tithout tradition.. 

" I t  \ I ~ S  thi i  ~nanifest and radical c.hange-o\ er to a technologic.al 
bociet! which animattd the \+hole of rutnriit thought. and it 
\$a* the sense of sutldrn change nliicll. in all prol~ahilitj. 
enabled them to exploit more quicld! t l la~i other European 
intrllectuals the ne\\ rxprrientei \*hich the! had iri cormion 
\\ith tllr poets and painters of Paris. Lorldon. and Berlin."' 

B hereas Le Corhuiier sought to engage the past in modern 
terms. the anti-art reaction of the Futuricts' uas against the art  
of the past. and against culture as sometl~ing inherited from the 
pait. The Futurists incited the intellectual- to "'set fire to the 
lihrarir*. di\ ert t anal. to  flood uut the museums." Detaching 
them-ehrs form art. the! attat hed t h e m ~ r l \ e s  instead to the 
ne\\ elrrrier~ts in life uho-e tcr! posiibilit! the aricierith could 
not ha\ e suspec-ted. Bundled together. those elerrients added up 
to life in the  mechanized n~rtropoliiei of the northern 
FIenliipliere. - Is  Bariliam acrrhic all) ohsrr\ ei: ""The Futuri+ 
did riot merelj accept tlir fact that the\ had to l k e  in the 
tu rntieth ceritun : the\ \ olunteered to join it."' 

&-hat Le Corbusier decried \+as an adherence to custoni. which 
he  \ i m e d  as htifling to drrllitrcturr, but not to s t ~ l e .  .'St\le ic a 
unit! of principle animating all the norh of an epoch."- he  
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uritri.  -'the rewlt  of a state of ~nirrd \\hi( h lid\ i t -  O V I I  iprc ial 
charactel."*' He  al-o states that '"the 'st\lr+' dre a l i ~ . "  Tlii. 
ivar( 11 ~ O I  a zc i tp51 apprul)iiatt' to tlir rriotlt~n age led T A X  
( o11)uii(s1 i r r e ~ o r ~ 1 ) l ~  touard* the nial Iiine ha- tlir lidrL)iny~ 01 
the iiev epoc 11: 

'"hlac hinrs \+ill lrdd to a 11 tw order hotli of \I orh and of 
leiyure. Entire 1 itiei ha le  to 11r construt trd. or rrconstrut t- 
ed. in order to prolide a ~naximuni conlfort. for if thii i- 
dela!rd too long. there ma! lw d di-tur1)arlte of tllr ..- 
halance of w c i e t ~ .  

I n d  liercs lie$ the differenc e bet\$een Le Clorbuiier'\ I icion and 
that of thr Futurists': The Futurist*' intended to destro! 
bourgeois societ): Le Corbusirr \+anted to prebene it h~ 
moderriizing it. I s  Banham note-. Lv C.o~bu&r'i intention is 
not to present a contradzct~oi~ d'~sp7zt I)et\+een the hlechanical 
and the Llassical. hut to estal~li41 an a n a l o ~ .  if not an 
e q u i ~  alence betv Pen the t~ o: "Tlliq pret ision. this tleanlirie~s 
in execution go farther back than our reborn mechanical iense. 
Pl~idias felt in this ua j :  the entablature of the Parthenoil is a 
\\itness."'" 

MECHARIZATIOK TAKES COMMAND 

Thr  idea of t jpe  \+a:, a preoccupation of the ~riodernists as an 
outgo~tlth of the ~ ~ r i t i n g s  of Vuthesius and Se~nper. In Le 
Corbusier"+ caw it can be traced to bib i~ltere*t in classical 
architecture and the oblct-t~pe as  ell as his artistic experi- 
ments with Puris~n.  111 industrial design. furniture v a i  bein? 
dissected into its elements. into a system of itruts arid planes. 
The effect \+as "as light. a< transparent, as h o ~  ?ring as posiblr. .-- 
almost like an iron skeleton. i r th i t rc t  and designer merged 
into one person. -Ind for the first time since the eighteenth 
centur!. the room am1 its  content^ \+ere conceived as a single 
entit!. 

I t  a sjmbolic lel el, Ilarinetti's motorcar represents a ( omplete 
break from tradition and histor!, whit 11 the Futuriit's belie\ ed 
had lapsed into decadence. 1 nlilie Le Corhurier uho  ~ a l u e d  the 
automobile as an ultimate product of the "erlgir~eer's aesthetic" 
and an oblet-tye. irreducible to its tonstituent parts. the 
Futurists' alued the automobile onl! for hat it repesrnted: 
,peed. pols er. etfit i e n c ~ .  and mohilitj. '-Their achie\ ernent.". 
accorrling to Banham. -'\+as to identifj. with some accuracj. 
l i o ~  people werr going to l i ~ e  in the t\+rntietli centuq : and 
nith some author it^. certain hasic wals of responding to it."' 

Zlurnford contends that in bac li of the d e ~  elopnient of tooli and 
machines Lei the attempt to modit\ the ernironnier~t in such a 
\+a! ai  to fortib arid sustain the human organism. This effort is 
either to extend thr  pouers of the organisrn, or to mariufacture 
outside the bod) a set of condition* more faxorable tonard 
maintaining its equilibriunl arid its s u n  ix al. "The essential 

d i h i t  tiori h e t ~ e e n  a mat hine and a tool.'^ lie 1 ontinut~s." lirc 
in t l ~ c  t1c;lree of irideprndenc in tllr oper,~tion f1011i tlir iliill 
a ~ i d  thr  riioti\c~ po\\til ol the operator: tire tool Itwd. it& to 
~nanipdatiorr. the niai liiur to autoliiati( a (  tio11.""~ Fc~r AIun- 
iord. tlic degree 01 1 o n i ~ ~ l e x i t ~  i i  ur~irnportant iinc r in u i i r~p  a 
too1. t11t' huuia~i r \ r  arid hand perform cornplicatrd actions 
cor~iparahle to a well-dr\c~loped ma( llinr. 011 the otllrr liarid. 
tlierr are highl! vliecti\ e machines. hi1 11 do e n  ~inlple  tasli-. 
The difference h e t u e r ~ i  tool< and IIM( lii~ici. therefore. lipi 
priniarilj in the degree of automatism the! hale rraclied. 

Giedion xieued the as+emhl! line a i  one of me( hanization'i 
n m ~ t  etfectil e tools since it airni at a11 uninterrupted productiori 
pro( es- b) organizing and integrating the ~ a r i o u i  oprratioris.'" 
Its ultimate goal is to mold inanufart~~ring into a single tool 
M herein all th? p h a ~ i  of production. all the ~nachirws. bet orne 
one great unit. Time al-o p la~q  an importarit part: foi the 
~nachinr.  niuit be repla ted  to one another. The growth of the 
assembh -line with its lahor-id\ irig and produc tion-raising 
measures is closel~ bound up vith mas\-production and 
standardization. 

Le Corhusier understood the need for standardization in 
architecture relatixe to nlachine produi.tiori. effitiencj. and. 
notablj. exen aesthetics \+hich he hel ie~ed also could he 
standardized: '-4rchitecture is go1 erneil b~ itandards. Standards 
are a matter of logic and precise .tnd~."" This is about the time 
when H e n r ~  Ford brings the assemlrh line into the li~nelight of 
success. Giedion ohsen es that Henn, Ford's function is to ha\ e 
first recwgnized democratic pos4bilitiei in a xehitle that had 
a h a j s  ranked a- a pri~ilege. **The idea of transforming so 
to~riplicated a mechanism as a motorcar from a l u u u ~  article 
into one of com~non uie. arid of bringing its price within reach 
of the axerage man. would h a ~ e  been unthinkable in Eu- 
rope."'- he ~ r i t e s .  This is probahll true. except of course in the 
case of Le Corbusier. He belie\ ed that liouies. like autornohiles. 
could be mass-produced according to precise standards to 
reduce cost and irnpro\e their functional rfficienc, arid 
traftsrnanship. --The establishment of a standard.'" Le Corbusier 
asserts. " in~o l \ e s  exliaustirlg e \ en  practical and reasonable 
possibilitj. and extracting fro111 them a recognizable t jpe  
conformable to its funvtion\. \+it11 a maximum output and 
minimum use of means. morlunanship and ~naterial. uords. 
forms. colors. sounrl."'13 

His architectural response to standardization \+as the mhite- 
mashed cubic Citrohan house of 1920-22 (Fig. 2 ) .  I pun on t l ~ r  
name of the automobile '"Citroen", it nas iiguratibelj and 
literall\ conceited a- '"a house like a c a ~ . "  Le Corhu4er hoped 
to mas\-produce the pieces of the building b! adapting the 
scientific manage~nent methods dexeloped b! F. 1. Tarlor used 
in autorriobile factories. Curtis points out that the Citrohan uas  
intended to be a protothpe for mas-produced housing. industri- 
al design. arid urban design. '-[It] embodied the conception of 
the machzne a habltrr - a 'machine for l i ~  ing in' - a furictiorial 
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tool raised to the lecel of art thrt~ugll judiiioiis proporticmi. fine 
spa(ei. and thv .trippirig a\ \aj  of pointle>a drcoration."'" 

THE MACHINE AND THE CITY 

Tlit. I\Iotlern C i t ~  is ilyand-large a product of rationa1i.t 
thou$t introduced in the eighteenth centu?. I k c c  artei argued 
tllat since \+e cannot trust the el idente of our senses (as thr 
Ernpi~icii t~ contended) v e  must search. inqtead. for uni~erqal 
t r u t h  nhich. like Plato. could be reached b~ logical thinking. 
Deicdrte- salz the fortified tovns ~ + h i c h  \\ere heing built in 
Frant e a i  c o n t e i ~ e d  in the mind of a single engineer and. 
therefore. supeliol to cougested medie\ al touns tie\ eloped o~ er 
time.' For Laugier the art oi planning a toun t ons i~ t i  oi 
di\iding the nllole into an infinite number of Iwautiful. entire11 
difterent detail,. Borro\+ing fro111 Plato". notion of ideal lormb. 
()liartemere de Quint\ emphasized the  idra oi type vhich 
""pre~entq an image of a thing to cop? or to ilnitdte t o ~ n p l r t r l ~ .  
[rdthel] t h m  the idra of an ele~nent mhich itself ought to hen e 
as a nile or a rnodel . . . The model. thereforr, i p  understood in 
practical execution . . . aq an  object that should be repeatcd ah it 
iq: the t ~ p e  on the ( ontraq is an ol~ject after ~ + h i c h  each [arti~t] 
tan cone-ril e \+orL .c+hich ma! not he muc 11 like eac 11 other."'" 

Brtnren 1918 and 1921 Le Corbusier had been preoccupied 
~ + i t h  general "lal+s" go\ erning painting and architecture that 11r 
applied to urbanism. treating it as a pseudo-science that might 
guide the deitinl of societj.' '"-1 (:onteniporar~ (,it! for Threr 
lfillion Inhabitant,'., exhibited at the Salon d'4utomne in 
1022. examined the general ca-e of an induitrial toun 
including management. manufacturing, traniport. habitation. 
and Iriwre. each function in its own zone. ;Ifa~s-produt ed 
steel - and cor~t rete-framed buildings intreawd dens it^ and 
opened green Epates betveen buildings to ur~irnpeded trafiic 
and last parlis. It'c planning concept* of green spat ri. 
geo~netn. and axes vere  similar those Idid out in La Czte 
lndu~tr~ellc b j  Ton1 Ganier, \\horri Le Corl~u*it.r likelj met in 
Lion. in 1914.'" The \ ille Contemporairle \\a, Le Corbusier'b 

Le Corbusiel's Plan \-oi~in. exhilrited in 1925. c.oncrntrated or1 
a fe\\ square Itilometeri of Pari. to the north yide of the Seine 
(Fig. 3). Curtis dewribes it as "a heal,-handed ir~trusion of 
pieves of the  \ille Contemporaine into an actual urban and 
historical setting" that under~alurd  the role of the street a< a 
social institution."' The glass to~ je l s  that dominated the plan 
\+ere supposed to he emblem. of the IIPM t ' ~ o m n l i ~  order ds 

\\ell a i  ne\+ s~mbols  of the zeztgerst. Le Cor1nibit.r argued that 
each age el olves its own t ~ p e s .  and that this \\as nou the era of 
the 4 i ~  scraper. He a h  prophecized \+ith unc a1111~ precision the 
huildin; t!pes and transport s!strrrlc that u o d d  dominate the 
industrial cit3scapei of the future and tried to gile then1 order 
and tht. enrichmentc; of nature. l e t  debpite his preicience. he 
nliqunderstood the important e ol territorialit! and historical 
n m n o n  of the pre\ iou. cit! <cape.-' 

From the mid-1950s. and for ahnost tu rn t j  !ears. the idea of an 
urban area as a large. interco~inet ted I~uiltling dominated much 
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arrliitectliral thinlting about cities (Fig. 4). The megastructure 
building %as conceixed as an incident nithin a larger frame- 
uorlt \\here the street becomes a veather-protected corridor or 
bridge and the plaza an interior atrium. The idea seemed to 
appeal especiall! to designers in Crredt Britain and Japan. but 
soon it hecame widelj accepted all oTer the world. Fun~ihilto 
Rlabi defines a megastructure as: 

.'\large frame in ~11icl1 all the functions of a citj of part of 
a cit! are housed. It has been made pussihle b! prezerit dal 
tethnolok?. In a sense it i i  a man-made feature of the 
landscape . . . a mass-human scale form mhich includes a 
Mega-form. and discreet. rapidlj-changing funitional units 
~ h i c h  fit mithin the larger f r m ~ e ~ \ o r l ~ . * ' ~ ~  

\ icions of the (.it! as a gigantic structure \\ere almoit alma!a 
tied to a future in ~ { h i c h  the inlperfection; of modern cities 
would be SM ept axta! b j  the forte of neu technolo@. Hol~ex er. 
as Barnett notes -'the idea of the citj a<  an enormou. building 
\+a< actuall! a \tell-established conc ept that went hack to the 
r o ~ a l  ~~a lace .  nhich \+as al\\a!s a self-( ontained con~munit, 
~{itllin a tit!. and sometimes in pre-induitrial times aisunied 
the dinlericions ol the cit) itielf."'" 

Banham uritez that the M hole r e ~ i ~  a1 of a romantic I i4on of 
modern technolog goes in direct parallel ~ i t h  a re~ixal  of 
arc hitectural-historical interest in Expressionism and a h  e all 
Futu~iqrn of the earl\ twentieth ce11tu5 .-' \I l~e rea i  the Interna- 
tional S t ~ l e  classic-ized technolog and rnachinrn into neat 
smooth regular anon!moua solids. the rnegastructuralists tlearh 
<a\+ technolop as a xisuall) uild and rich matrix of piping. 
\+iring. and struta. Sant'Elia's writinp; and d r a ~ i n g s  of monu- 

mental buildings interc epted b! roadua~s  and railroadq prolid- 
ed much of the xisionaq impetus for megastruc,tures (Fig. 5): 

'-We rnust inkent and rebuild rrnout o our   nod ern citj like 
~ I I  i~nrnense an? tumultuous building site. actile. ~nol~i le .  
and e lenwhere  d7na1nic. arid the rnotlern building like a 
gigantic machine . . . lifts must svarrn up the facades like 
serpents of glahs and iron . . . [the btreet mud] plunge 
stories deep into the earth. collecting the traffic of the 
metropolis and connected for necr.sar\ transfers to metal 
cat-\\allts and high-speed corn e j  or belts."" 

Le Lorbusier'b Llnite d'Habitation is ~once i l ed  as a large 
apartment house designed to he a ielf-c ontained community. 
\\it11 a '-street oi shops** on an internlediate floor and a 
ltindergarten on the roof. In Great Britain, in particular. its 
design atfected an entire generation of pulrliclb h n d e d  housing. 
Al ian  and Peter Srnithson's 1952 competition design for 
housing at Golder~ Lane in London. for example. took Le 
Corbusier'c upper-le~el street of shops inside an unztk 

d'lmbrtation and elahorated it into d c oncept of streets in the  
air. intercorinecting linear building to form a d - d i s t r i c t  of a 
tit). Ralph Eril<ine'- B!lier Estate at hemcaitle. originallj 
planned to be a mile lor~g, screens the highnal and nortli bind 
arid opens out generouslj to the south ~ \ i t h  u i r i d o ~ s  and 
balt onies. 

The hletabolist theor! postulates cities deiigried to  grou and 
change with time and difierent coriditio~is.'~ The underl\ing 
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Thr  onlj i.tro11g argument in falor of the future tit\ a. a 
gigantic- Iruildiri; \\as that it represented an order11 and efficient 
mc.an- of glowth. But taking thr  order and efficient\ uf a 
lr~~ilding up to t h c x  wale uf a tit\ can actual11 I ]rate erlornloui 
inriiic irnt  iei. a. tritified 1r1 the d~ nanding ol the I'ruitt-Ipc )e 
hou-ing tlc~rlopment in St. Louis. 

SPEED, SPACE, AND HEl'EHOTOPI.4 

The spatial. social. and architectural coherenc e within a gi~err 
lo( slit\ ~ l i i c h  ua. positioned inside a meanin$ul unil erse ha% 
lrren dis.011 ed o\ r r  a long of time: Toda!. Foucault 
ai'erta. the space that \+e inhabit is no longer th r  localize11 
.pace of the hliddlr Iges and the Renaisiance. Sint c the 
sel enteenth centun localizatior~ has heen replac ed b~ rxten- 
cion. He tontendq that "arrangement lia. taltrn o ~ e r  horn 
extrnsion, \+hi( 11 had once replaced localization. It is defined b! 
relationships of nrighborhood between point. arid elements. 
v,Rich can be defined formall:, a% series and net\+orbs."-9 

-'The intereit in transitions in the architectonic spate. accord- 
ing to Juel-Christiansen. .'bignals pa r t l~  that there is rlo 
articulated notion of mholeneas for shaping coherence in the 
spare and part11 that existing ~onnections between the parti 
cannot be apprehended as architectonic forms."."' Thui. 
pragmatic. cuntemporar) s p ( e  consistq predoniinantll of iepd- 
rate and juxtapoied elements. He goes on to sa! that three 
conditiorii reprebent crucial chanpea in connection \\ith mo- 
dern space: ghhdlization (the relationship beheen  hod, arid 
plac e). inch idualization (the relation b e t ~ e e n  indil idual and 
t ommunit,). and bimulation (the relation beta ern  repetition 
ant1 difference). 111 the post-modern information age. heteroto- 
pia has replac ed utopia. 

Banharn note\ that for nioit of histor). spare haq existed onl\ 
inaide structures - o u t d e  was onl, nature. chaos. and the 
ilnrneaiurable. The Greek and Renaissarit e architect. sav the 
outiidri. of their building. a< iqolated  orbs of art. TTnlthe 
the (;reelis. the Renaisiance architects contrilrd small. box!. 
prrspecti1c-c rntered. internalized spacei cloied in h, the 
fatadei that flanked the piazza. spaces turnished by the 
huildingi that the\ ~ontained.  Baroque spacr admitted of 
iriiinit~. hut it \+a% more usualh q\mholit tllan actual. During 
the nineteenth centur~ .r+ith the adlent oi the ra~l \+a\  phlsiral 
dii.tantes shrank and Baroque planning concepts ne r r  puihrd 
to theil limit. 

i t  tlie heginning 01 the twentieth-( entug tlie (.uhist painters 
challenged the perspecti1 e I nrir ention. uf a fixed I ani - l~i r~o 
point ~ + h i l e  the Futurists \\ere tliinhing of -pate a. lwing 
focuwd hy the object. ~ i t h i n  it. alnlost i ~ r e i p e c t i ~ e  of an: 
obiener  (Fig. 6). Between these t ~ o  con( ept.. the basic space 
r oncrpt of mod err^ art hitecture appeared: 

'"In this co~xept .  space is firstlj infinite. and extend< 
unrestrainedl, ~ I I  all directioris. . . . Second!. thia space is 
rneasured. defined. made apprehensible b1 some iort of 
inxisible structure or geonletq . . . tllirdl,. the cpace of 
modern architec turr is conce i~  ed as a ha\ ing a \ e q  ape( ial 
 elations ship to the ohsen er: either [the o h e n e r ]  or it is in 
nlotion . . . "3 1 

CONCLUSION 

Sir Herbert Read has proposed that the failure of Futuriim la1 
in the fact that it "\\a. fundamentall, a s!mholic art. an attempt 
to illu-trate conceptual notions in plastic torm." Hr argue. that 
" a  l i ~ i n g  art hegins mith iceling. proteedi to material. and onl! 
inc.identallj acquires i!nhlic signi1icanre.'"'- 

The Futurists imagined a modern tit, that was h~pienic and 
etficient. yet despite their optimism the! \\ere & e p t i d  of the 
niachine aesthetic and the real character of the utopian c i t ~  of 
11 hit 11 the) dreamed. The niodern cit! ha* heen suhrqurntl! 
sublimated ~ o ~ ~ c ( i o u * l v  and untonrc iouql! into other models. 
The automobile and the llipln+a! hale  contributed to urhan 
spranl and the diisolution of the traditional ~ i r h a r ~  core arid the 
ci\ i~ realm. 

Le C:orl)ueier'~ and Maririetti's \ ision~. of t eck ino l~p  . although 
different. optimisticall! embraced tlie r~ltgrz~t of the modern 
scientific age. The autonlobile and the s l~sc rap r r .  both 
products of artiqtic intent and erlgineering pragmatism. e ere 
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Todd7 it .errni ricu t e d m o l o g ~  1% t l e ~  rloprd to WIT e pro1)lerni 
( r ~ a t e d  In old tec lmolog!. T h r  trdit ional  hierarc llical tit\ \\it11 
a d t h e d  urhar~ core has heer~ replac ed ln (let entralized 
h e a r  t i t \ .  The ribbons of a - p l d t  that neic. esiential to 
\larinettias motorcar h a ~ e  neu analogues in the c\lre~ ipac r of 
the informdtiori highwa!, the ctigr-c.it\., and the periphen 
centel. The original prorni$e of t~clmologj and the z ~ r t g e ~ s t  of 
nloder~lisnl hax e been ox ershadoxj ed b) the illusion of a 
tec lirioi ratic hrax e rlev norld. For Bdnllarrl and t11o.e ullu extol 
the ~ i r t u e s  of 
represent .*the 
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tec h n o l o ~ .  Marinetti's motorcar x+ ill alx2a\ 
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